





Bjo ramble
5734 Parapet
Long HBeach 8
California

Well, like all best laid plans, mine seem to go aft agley so often I
wonder if there isn't something in all that Kismet jazz after all!

As you recall, at the close of our last episode, the heroine of this
tragic tesle was trying to get Silmé #2 on stencil and promising that Real
Soon Now....but all the plans went aft again. Juanita Coulson, a fan who
does not sit around saying how things puaht to be done, offered to take
over publication of Silmeé, which was considered seriously for awhile. She
did take over some of the contact/communication work involved with this
project, and will be forever praised for taking one big load off me! If
we had about three more people who WORKED instead of just talking about it,
this show would not be any kind of problem fer anyone.

At the approach of the Silmé #2 deadline, a family problem @as Jjust
beginning to make itself knouwn. Actually, we hold very hard feelings
agairst the doctor who professed to be caring for John's Mom. UWe had
tried talking to him before we tcok the lease on Matham House, to Tind
oui about Mom's condition. If she'did need care, we would move to Laong
Beach, but we did not know; all she complained of was just being tired all
the time. It would be very inconvenient to travel all the way from LB
to John's job each day, and many other factors were involved. The doctor
was a pussy-footer, who udidn't really want to say....it could, aof course,
get worse...but th et nue et " He did not suggest we move "at this
time" and said he'd let us know if the situation changed.

About April, Mom admitted that she'd been going to a clinic. Just
a routine treatment for the old operatign of two years ago; .a bit of
cobalt to "make sure" everything was "gkay". The "bit" turned out tc be
a treatment every other day, within two weeks time. That was a bit much
cobalt for anyone to be using, just for a precaution, and we checked it
out. Cancer. Tne operation hadn't been a failure; for she d lived two
years longer than anyone ever expected her to, but it was there, and no
hope was offered. Oh, yes, and the "chest cold®? It was cancer, too.

wWe started househunting in Long Geach. The boys (Ernie Wheatley and
Jack Harness) understood, and made plans to move. Ue all lost money, for
gur last month's rent, which was to be September, was not returned; the
boys never sald a word about it. They found apartments in LA, while we
still tried to locate something within our price range that was nice, in
Long Beach. e were getting desperate; Mom had taken a leave uf absence
from her job because of "fatigue", and the gpecialist had suggesfed that
we have any close relatives come visit very SOON.

John's family, mostly of his father's side for Mom has only one sis-
ter, is a close-knit group residing in the sprawling Long Beach and
coastal town areas. 1hay are friendly, werm, and entirely willing to
let you be as odd a@s you wish, as long es it does not interfere with any
of them. They think that an arcist is a swinging new jdea in the family
and actually encourage me (a real novelty!) They 511 love Mom and kept
her under constant watch while we were in LA, we found later. She was
more a sister than an njn-law". They daon't exactly have a "“spy" system,
for they are gquite open about passing any info around; but you really do
have to remember to put a DNQ on anything you don't want to reach the



aunts. Actually, they arelalso qu1te good at keeping seorets, but they
are wonderfully interested in people' Aunt Vi, being a legal secretary,
q‘helped very much; in gettlng all the legal thlngs straightened out later.

‘ Mom s other oh11d Joyce, left her family of four klds in Montana to
" fly out here for month almost, and-visit. Mom was still able tb move

- about, "and did joy herself during this time. . Aunt Lora came up from:
,Texas before Joyce went home, S0 1t was a flne fam:ly reunion, at least.

About thls tlme, we haard that a cousin was being traneferred to ..
,’washlngton oc,- and was oon51der1ng renting his house. It was Vi's son,:
'so ‘we went over to. sge the house-and talk to them.  We were almost ‘ready
" to give up and settle for an apartment or seomething, anywhere . .where we ..
could settle Mom and keep an eye .on her. The houses we saw that were
big enuf for us usre s expen31ve, and the 11ttle houses were nothlng...

.+ . Bob's house had three bedrooms (the- master bedroom with twp double
wardrobes and separate linen closet), tuo baths, living roam, kitchen, ’
- with serving (or ‘breakfast) bar, "family room™, four telephones, carport,
-~ and a garage uhloh could only be used for storage because building. the
family room onto the house had blocked the garage from any car use. It
will eventually be converted into studio and dressing rooms. - The back

- yard is thoroly takem up:- .with cement patio and a 16 X 32' swimming pool,
- with/heater. T flipped over-the hguse, and John flipped over the p;roe,
and we took it with small glad oriea of happlness and @ratltude.

- Mom had algays loved Bob's house, and it wes malnly on her. account
that we got it at all, for the T1mboes have always loved Mom: For awhile
Mom would sit at the pool edge with ‘the kitten in her lap, -soaking up
sun,.and watehing us swim. She ‘was getting weaker before our syes,.and -
having Joyce and Lora  there was a godsend for they kept the. house runnlng‘
- smoothly uhlle we’ trled to move. EEE : : « »

. And,. of” course, fandom made its presenoe felt.' ~Juanita topk over
. problems, Bernie Zuber handled the Westercon art. shpw, the lpcal fans
‘helped us move., I wonder if we shall ever be able to Fully repay the.
'kindness and monderful help we got from these people; they did it. for
Mom, too, for she had been- a steady supply of delicious cookies for the
ulpast two years, and many local fans had come to know and love her..

. Npt, all uas qu1te Toses with fans, however, as we so0op found. ‘At
a tlme when” fandom was - the least thing on our minds,.a few fine folk sauw

., this as a_ good opportunlty to "get" the Trimbles; and some rather 1nterf

est1ng lies began circulating abdut how we were persecuting some poor,

. sick, lost fan, eté. At-any other time; it would have been ignored or
someone would have lost a few teeth, or-any one of the standard ways of

- taking care of liars which are available to civilized people. But coming -

.8t this time, I sort\of flipped .m: lid. It came right at‘'a point where

I could not let any feellngs show ‘at home, for.fear I- would" crack up and
Mom mould see me. It was a. hardfgo for I'm very emotional. about Mom.

L me got letters from out of state, asking if it ‘was true we, had moved
\out of LA becguse Bjo ‘couldn't boss LASFS any ‘more. John. threw the
letters away, of course. The thing which really hurt was so-called fan

."Frlends" belng very,‘very willing to believe the worst of us, ulthout '

~_euven inquiring about whether we might have a side or not. It was a blow

at a time when we could not defend ourselves, and made us quite sour on
fans. for the ‘moment. Howsomever, the rallying cry oame, and when we
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‘,;lDDde cldser at- Fanddm, we reallzad\that many pedple whd had ndt made a
big issue of heirg. frlends were, in fact, qulte staunch in thlnklng that
- the Trimbles were at leaat mdrth kndulng. It couldn thave ccme at a.

bettar tlma., {."'x, ;\ T o {.,‘7

i L _ fa\; . 3 .‘y ; ; :
By now’ mara mdatly moved, and 1 was trylng td racndc1le mysalf to

'-“fhe logs of the roses 1n exchange for ‘a‘popl (and juat -as. the most ldvely

of. creamy ‘Toses ‘opengd. -- one.l -had plantad'——ulth faint plush plnk tips
to the petals....) and Mom was in. great pain: . Cancer, they say; ig not

.- painful. Perhpps "they" are rlght tha aqtualxcenter of the disease is

prdbably not painful’ unleas it isvin tha bone., But the’ dutlylng area of\
live tissue and nerves are halng damaged tdd, and~that process, fdlks,

is pa;nful as. hell!l . She devaLdped an- arthrltic eondition across the back
- and ‘down the laft side which.was in canstant throbbing paxn, .and naarly

drdva us all crazy mlth faar and wnrry.s Pllls d1d ndt seem to° halp

Ona thlng uhlch made 1t hardar 1s that all durlng thls tlma, Mdm

‘*dld ndt know .that she was dying. - Shé haﬁ never asked, and the 3pacxallst

’:all on:ithe. ohllgatlcn af- “actlng";'a trlck whlch is never aasy with: some--

- on® yow-love -dearly.. It was an, extra strain,- buts John: neyer. shnwed any:
‘.slgn that 1t\bdthered h1m, except that”;e;wae leas anergetlé than usual.;

Our mall Was stacked cn a tabla; and left thara., thtle df 1t was

f:answarad,at 811, -and" fan21nes ‘are still .there, stapkéd 'shut; ME'Ll get jf

to it allg'amme -day ; and we’ apﬂldglza in. advancé to everyona whd 1s nnu o
waltlng and ulil be ualtlng....aléasa wai ERE \

< [‘~} :_»

Mnm wag tha best mnther—xn-lamApdsslhle, Far she was “mdjher" td me,

and - reasonable discussidn. imta the heart “af. the matter,- just as if, thn
were. tha’ 1n-law, not me.. In the three” yaars I knaw her, she was a.gu1da

" . and malnstay == fior the Flrst time : ina Franetic, Jharried,. Undlsclpllned

" life -< who became very 1mpdrﬁant ta me.,

t

~'1 loved her far. the peace of -

'mind and undarstandlng she gave me. *-And i'm terribly ldnesdme nnw._v .

Ahdut hara, 1 wdndenad i1 shauld glva up PrDJBGt Art Show.; If fans

~ mera so wllllng ‘to believe the worst- of . us, withput. even asklng uaﬂahout

the stdrlas, ‘maybe-there was such :a: strdng parsnnallty defect in me that

-_1t wculd ba hast fdr evarydne lf I turned the shdw over td snmadna alse.

B «-\4 oy ) .. ‘ .

_ I wndta td a cdupla of fans mhasa falrness and Judgement I trusted

-and asked “them what they thdt. - Théy .did- .understand” my - p91nt -~ as L had
.+ . kngun: they would —= “and dld nnt takg:-it as me.: ;rupning off in- a snlt abdut
. - geme llttle prdblem.. It was snmethlng to can31der, uculd‘PrnJact Art:

Show progress better with or without: Bjﬂé They 'said to stick around (buf

”'sacratly Iv1l1- aluays sort of. wonder. 1f they were also wdrrled about. mho

* * could-be suckered into-taking this mess over!) and gee what happe ec at

a.later date. ‘They. suggested. that if thé Impdrtant paople—-the artlsts--;j

fdund,BJorunudrthw . they ‘would’ prubahly ‘take some 'ssrt of steps,:so’ why
not wait and.-gee if they would? - With’ some misglvlngs, 1.agreed. I alsn

‘gdt the graatest dr9551ng-ddun -and: bulld;ng-up Itve. ever: gotaen,”whlch

_-did not tell hep; he.told us. She Enew - fhat it was fairly hopeless),. but > _‘7
" would not talk-about it.'. Thus no one.else could talk, and this put us

t:tnd, I'jcould take- prdblemsfcnncernlng har~snn to har, ‘and gst a Falr L

SIS

is re—raad often. now to reassure me ‘that Sdmecna out Thera 1ikes: mej; snme o

.;¢'~day perhpaa :I can tell ydu ‘81l whe-is Teally, responsible. fdr my ndt
oo chudklng the mhnle meas nf fandem,,and for cnntinuing,with PAS
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qu uaa apendlng mcstAdf her tlme im bed, andlndt raspdnding For

: mdra than a few minutas at a time.f The dnctnr suggested mdv1ng har td’
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the Hospital, whith we then did. 'It uas bettef than having to move Lora
‘to the hospitall = She had done'all the-lifting 'of Mom when John wasp't
“home;, for*I tried once“and no ore trusted me to try again. SR
. . 3 . B ) . L ‘.'\.-‘)' Lt " ‘» C~ o

" I felt pretty useléss, uhich is a terrible feeling, about everything,

" “for I couldn't pick up &nything heavy, or even be much .comfort to John. '

iit.SEEmsfthat 1 needed more comforting’than-hé did; we were hoth on.as.
much aspirin and vitamin C.as we tould safely take, to ward off colds and

~ the constapt -headaches which were plaguing the. both of us.
R D S SN e

- tLife, Qf‘CQQ;Sé,ihéé & habit of going.ony and. sweeping you along
with it. We had people over to use’the pool, and when I felt myself . .
.getting'snappish, I'd ¢o upstairs and.rest a bit. Relatives called, and -
flowers were ‘sent to the hospital; red ones, Mom's favorite color. The
'bills had to be paid, so John went t4 work every day, and gallons of:i .
coffee were consumed, and dozens of .ipguiring télephone calles were
answered, and money {good lord, uwhat &.grand family!) came in. "in case"
she needed something Mextra"..... o . 0 SR
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- The Hospital -was -giving hef intravenous’ feeding, and lots of pain-.
killer, but nothing else. Ths doctor (not the pussy-footer; we left him
long ago, when the_paih drove, Mom 'to a specialist) said that they would
. do no more unless we wanted to ingist uponit, -We did not. . An operation
- ‘could have saved her....for maybe two more weeks. So everyone waited. -
¢ . - R o N IR )
-, I mused about How like were the ceremonies of wedding, birthing, and
dying; the waiting, the nerves, the relatives, the social obligations -
whichymust be met, the Yegal .chligations, the picking up-afterward, “the.
let-down of nerves,.the wondering-what-to-de-now of much later....and
“the call cédme very early ‘July 1ll. +Jehn, Lora 'and I went to the hospital.
'She had.not responded all night, #nd was sinking visibly. The aunts -
' appeared, and took turns standing by us and taking us douwn for coffee..
L e T e
At about -10:30 a.m., & nurse tried to shift her position and that '
slight movement snuffed the’tiny flame. The waiting was. done; no one cried.

"Herg‘ﬁaé whefBjIVbégaﬁ~t6 ap§feciéfe the‘attitudeﬁdf tﬁe Famiiy, They
: were very willing to be as warm as.I needed or wanted. No more, no less.
I must havé appeared . strange to them, for I cannot believe in an after-

S life, while all of. them are church=goers by fature, I-think. 1 did not

‘want to "view" her in the dammed "slumber room" at the mortuary, .and told
them so. No pressure was .applied, and*understanding,mES‘expressed when
I would not-attend.a family supper so-as to avoid any talk about how .’
"natural® she looked and that sort of horror. No drie in the family hds
mentioned anything abopt it to me since (word has been 'thotfully spread)
- and I am_secqre‘inqknnmingﬂthat‘unlgsa’l;bring it'up, no one ever shall.

i ~

Last week, while atierding,a sogial ‘church sunpér on -behalf on Aunt
Ann, a weman turnsd to me’ -- & total stranger who had, just been intro-.

. . duced to me -- and said, in the friendliest of tibnes, "I didn't think
- they fixed your mothér & hair right, at the mertuary, did you?" I think
'iI“managgd'tnlkeep:frnmlaaying;énything;.I.left‘$h$*tab1gxénd.ignoreda ,
the womarf the rest of the fime. = What dinner conversation!. '

18 WHmatl LS. 4=as 8 Fohime. Ena 2L Lonveisats
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. But the hérdeSf’pért‘tﬁsn“tdfcpMeiwere=the.fqlks,mh0 called, not
“kni ing what to say, BUT »spending 20 minutes trying(to, anyway! Until.
‘now, ‘I have had little use-for those silver-and-lilly gympathy cards,
but they are most certainly preferrable to-persesnal contatt at this time!
_Ther; of course, we were ubligedutofanawer)thegcardagvthanking peoBple
B A TN . e Ty AN Co R o
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for their expr83518ns of sympathy. It was very nerve-wraohlng, for some
.reason. - It got to Lora, too, so I know it wasn't just my nerves, hut we
~_ never d1d figure out why ur1t1ng out these notes really bugged us-so,

, I hit another 1mpasse with the famlly about the funeral and still
‘wonder if some of them will ever forgive us (John insisted totally inde-
pendent of me) for having a chosed casket at the "funeral. That,rand '

- the flowers were a prablem that, I was in no mood to be diplomatic’ about,
ahd John did a bit of smoothlng ruffled feathers later.. Mom did not "

" want any flowers, but instead wished donations to the Cancer Fund. lWe both
agreed heartily -- for .one reason, we felt that cancer research had made
these last two years possible, and there was a mightdy big: debt’ to pay off--
_and fancy, expensive floral sprays, turning to- garbage out in some plot
of grass while all that maney could have been doing constructlve work
had aluays been a. galllng thot to. Mom, and to.us. : '

The famlly h1t upon a ﬁlne arrangement A feu small but pretty '
sprays to comfort: ‘them, and an equal or larger donation to the Cancer
Fund to comfort us.: Everyone called a -draw, and thlnga eettled doun._

When they asked if they could do 1t I thot the 1ad1es were out of
their collective bonnets.’ I did not. “know- how ‘wonderfully. handy it would
‘be to have lots of people around us, and a luncheon all ready. for’ ‘us on
July 13. They came .over to the house mhlle we. were blocking ‘traffic in a
fat limosine, -and- had @ supper set out for us‘when we came back from the
.cemetary. Life demands food, and the living made. fine work of the lunch
after the first bit of standlng around mournfully,  We. would not have
fixed anything for ourselves,-and without the ladies society from Mom's
church, who had done all this in love for her, we would probably have sat
eroundlall evening starlng at each other.  We: were quite grateful later,‘
“when we thot 1t all over. ‘ :

Then ue ensuered phone calls, letters, sent checks to the churoh
Fund or the Cancer Fund, and generally picked up the pieces. During the
past two weeks, 1 have been packing Mom's:clothing and some. of her things
for relatives who can use. them, and semdlng out things to folk who will -
enjoy them and take cgre of them. It is difficult to sort thru a llfe-
time. of lov1ng1y treasured momentoes and not become very depressed

Most of 1t nom ﬁe over. le uere not left mlth b1lls, for Mom. saw
to it'that she-had enuf insurance-to cover. gverything and leave her kids
~with a bit extra. Our extra will assure us of a nest egg to build on for :
the 1/2 year that<John wlll have to quit uork to "sutdent“ teach.
) .

. The move douwn here was’ too late, and now the big house often seems
heavy and futile and I haverto go out fbr a walk. Fans and their silly
little lies to- build themselves up do not 1ntérest me.. Fan21nes and the
wonders of "communicating®:with fans who prate about love, for 1nstance;
but spend their;time being: snotty and hurtful and feeling_powerful for
it; the fan: who iwages a .war against: fuggheadism, and sets himself. as the .
" judge of that; #he "friend" who tu—ns on his. closest buddy because one
“target is as good . as anather;.the guy .who has discovered: ‘that: the, qulckest
way to the limelight is to tear down someone who is already iff the light;
the poor soul’ who builds up a fine case nf being. persecuted by perse-
cuting. the subject\picked out ‘to. be- the’ "bully" of the act......no, they
aren't sick minds; I'm not going. to: pull a Laney. on anyone.- But they

- are people who can well live out their lives without mej and me without
them. It is laite, people; there are so many beautiful things and folk to
meet and know and love to waste me time on. hateful folky: Some of those .

9
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heautlful fnlk ex1st in fandmm, I Mnn't gn 1ntu nam1ng them Just now, CXI’
thls will ;get much'more involved than it already is! You know who they
. ‘are; not just the. fene who rest on- ‘past laurele, or who publish the fan- ~
-.ging of “the hour -- enpmne who' wishes. to can become that kind of BNF with
no real effnrt--q but- the fan. uho 1letens, ‘who -ig': there, who knows and-

R understands, and- who . helpe qu grow, ‘as you must in ‘turn help him Gle,

"not-a "“fan" - at all, in the sense we use it today, but ‘@ human being who
is intereeted ‘in Being: your.: frlend, and in.your belng a friend. "There is

“’en emzing numher of ‘these beeutiful folk in fandom. I sincerely hope that

. you knouw at 1eaat one, and” that he/ehe ‘trusts - yaur maturity- enuf to want
~ to knnw you.” That is the begt wish I”enuld give ‘to any of yeu. ‘Sohe- of

yuu reading th1e are th“ivery penple I!m discueelng, I think yeu knnw

:' on tn mnre pleasant aubjects aF fandmm, ‘noi that yeu Know what has
‘been going :6n with. the Trimbles 1ately. The typer, which’is a huge tricky

: heaet bearing no resemblance except the name to my_ lnvely portable, ig
-dohn’s new foy.. It hae a wild keyhnard ‘with & Pew special keys added or = -

replacing 5§here whlch are not ‘used very dften. :: I'm-not ohly uns=d to it,
“but it has been' weeks BlﬁBB Ivve dore any serious’ typing, s0 you will
have to etruggle thru- all thle\as beet yau ean, and I do epnlegxze'

The keybnard‘ ‘[Qlear har] [tahulater] [eet key]

margin_ = - 22345678901 P Lo I [af?uztgnox t'ja”'t

relaase] ~5qwertyu10pt£ *g’ QNERTYUIOP3° 'uf. gure ou '
- ‘asdfghjkl; ;'” ﬂ; - ASDFGHJKL : JV/: -

[cap[ zxcvbnm,.}" 1 ZXBUBNM,.?-.L e [bac"SPac"-’]

: It's a beauty, but then, Olympma typers ehnuld be, all sprlng steel.
- The typeface is: Senetnrlal glite, X1 pnlnte. it ts hunter green and rests
~on. a iyping tahle baught with 2 green. stamp. boaks, which has two: little -
indgﬁtatlone in tha crbsseber ‘about: mld—way doan: (leg: suppart for the
table, I guaas)*whibh held typer eraeere end corflu nicer.

: Mam had aﬁuhole hlg enllectlnn ef green stemp and blue chip stamp

B hnuka, en'me ve chked upTa fauw hnusehnld items: like lamps. ‘with them.‘

“Also. a barbgque,plt. ‘This puts-us'really in the suburban bnurgenlele,

L guess, bu ‘a' vetéran- camper, I Teally enjoy cooking: outdoors. And
as’ a ' reasonably good cook, I- SBlde'faCB John” with "burnt offerings", so,
the pit will come' to 'teal use. It's amazing how .good a simple chuck.
steek can taste uhen 1t'e bean cooked . right over.a’ chercnel grlll

'n . "q/‘,

i Anyane heed a 51x~nr-pueeibly-eeven-tned kltten? Our kltten-factory

ie ‘about ready to litter agairn. And she dees-it in such grand style!

‘We’ stilY have . the eeven-teed dne (erlgrnally called Stee01l? but now just
. "Fgat") from her firdt Aitter, ‘and-4he first _papa, :Corflu, This will be
Gypey & last little contribution to. the- pnpulatlnn explosion, however,

so anyone who'd 1ike a multiple—tned cat from us:-shodld speak up nouw!
Splndrift diaeppeared ‘three days after we moved- 1n, bug since he seemed
 to enjoy the/houee1 wer ‘sispect’ that- it wes & tangle with traffic that '+
~did.him’in. . Ale were too “busy. with; ;Mom %o mourn‘for Spin, until iwao late.
Now he is Juet a8 warm, grey-and-eilver part ef memory, and 8 1:ttle eche.

L Seming is a neu and active intereet thenka tn Mir1 Hnlght uho
aupplled the sewing: machine..: I'made a. Lumpy terry-cloth -robe Fer Jdaohn,
‘a eet of; playelnthea for: myaelf, and am' now starting on a wardrobe far
echnnl. ‘It is an abeerb;ng thlng to.da: with your hands and: keeps stray
‘thats in llne, while actually aﬁpumpliehing something constructive, too.

' The rnbe, by~ the uay, wee not designed to be lumpv, it JUSt turnag ous.
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So, down to business. The decisiBn to combine PAS-tell and Silmé -
into one frequent publlcatlnn came after guite a bit of discussion with
: Juan;ta, Al Lewis, Ron Ellik, John, and others uhose judgement I trust.
" The reasoning behind all thle is that the general idea of PAS-tell, is to
give out immediate info; the goal of S5ilmé was artistic info. 1 threw in’
" an article on matting in the last PAS-tell, and got qu1te a response, of
which some of it was; why do you need a Silmé - if you're ‘going to put
these articles in both kinds of pubiications? - Also, it is very hard to
work at long distances (to which each convention committee may add a
" hearty "amen"!) and sending info to Judnita seemed very involved. She .
has her own fanac to do, plus many domestic activities, plue teaching; -
it didn't seem falr to also dump a regular magazine .on her. “About here,
someone asked if I was publishing- to . get news and info ‘across to-pepple
or trying for a Hugo; Ithot it over. Of course, I had been so involved
in the publishing a fanzine part, it had become a reflex to. think of !
layout and covers and such. :UWhat we really ngeded was .a method of good
cummuniCetlon, f‘ast~ often, and full of 1nfn, and heng hnw it lnaked'

If anyone wants a "pretty" art maga21ne they can publlsh 1t them-'
selves. John . is ullllng to help me with this one, and not grouse if the
house ‘isn't clean or dinner ready on publmshlng day, and I-can get it out
more often. If we have information or an article on art. technlques, we'll
print it. If not, me'll settle for the news .and’ ‘info we do have and let
it go; one PAS- tell may be 20 pages and the- mext one dnly 4 pages, but- it
will get out. I'm- learnlng not to let life and/or fandom'throw.me a .
curve, and (hopefully) things should’ settle doun/nnu £o that brand, of
Jfrantlc gallop that we call "normal", I‘lI‘get ‘Roh to adgust .the subs
" we already have in,- and figure out how-all this should come; out so that
us Trimbles don't go broke trying to keep: Prugect Art- Show in communica-
tion with its artists! Maybe we'll ‘have some figures by the tmme I get
to the end of thle 1eeue, 1f 8o, they'll be prlnted. ‘ :

o S I'd 11ke tao apologlze to the photngraphers amnng—st us for not
“including the Photo ‘Salom rules in the last. issue. They are in this one,
" and should be sent to-every photographer in fandom, if- p0551ble. YOU can
help here; send me the names and addresses of everyone:yaou can -think of
~'who takes photos of ‘any kind. Don't think for me; ‘don®t: guess that' I
surely must know of good ol' whatziname who always carries & camera to
every convention; I probably never ndticed, and very likely do.not have

a name ‘or aodress for him, anyway. Even the pro urlters should be 1n -
-on thls, 1F they are 1nterested why not’ : |

The repart of’ the Westercon shnw ehnuld be ‘in eoon, 'if nnt An thlS‘
issue, then-in the next. We broke some kind of barrier by having Fritz.
Leiber in the show; which was sort of great, and his work will go on-

-to. Chlcago ‘for PAS. This might- enceurage the mther artists in. the pro~
‘»ranks, at least- I hepe so.* : : : :

There is an 1nfnrmat1ve artlcle by Ted whlte in thls 1ssue, you'll‘
notice. I don't know how he will. feel abaut‘having a capefully written - -
article in an- “unpretty" zine, but I think the info will still be well
1mparted to those uhn are 1nterested no matter the presentatinn._;“’

. There seemeﬁ to-'be. a better readlng of the news, when bruken into
two. ‘headlined columns, at least the response wae better -than befnre, and
no one complained d&f the style. I'm trying it again this time, and m111 g
~adopt it for’ presentlng news thereafter if. everynne likes it.. :

After asking repeatedly fnr neis and artlcles,,mlth little or no
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euccess, I du scrt cf glve up.‘ IF ycu nave enythrng to say,: say it; I'll
likely - give it room im PAS-tell. I stlll would:like articles-on. art '
tecnniques, local markeﬁe and art echccls, and . pther- pointe of. info for
+fan. artists.: ‘Bend "em- 1n, pleeeef Meanwhile, thenke to Steve Stiles' and

' Ted White whg have sent ertldlee, and ;to the’ others  who sent in guestions
-to be eneuered I'm trying to get a lerge/art catalog from New York fcr
pr1ce cnmparlenne befcre me launch ¢hat 1dee.n_;; : :

, A paselng thot ?or thcse uho llke‘gocd uinee, eend for the prlce Q
llllet af .the Mayacemee Vlneyards, Lnkoye Roed, Nepe, Qallfcrnla. They -
‘feature the finest, dameetac cherdcnneg 1t\is possible to: buy, plus - some‘

,rcee, ‘and own. the franchree oh & good SQenlsh‘brnwn sherry.. They have
a limltnd eupply hf mine eech year,,but tnemr prlces are reasnnable.

N Amhilé egc, 1 esked several pecple 1f they wculd hold ecme of - the
. . Art Show repords for me,. guet in cage. . [ really apclcglze for.not then ,
-nctifying everyone that we. heye an archivist., .0r two. After my eppeal,
- .Ron Ellik develdped -an. interest. in the. welfare of ‘the show, and began - to
. put all. recorda in crder.. I now<gend copies of all info. tp Ron, Rick and
'~Juan1ta., Thle shculd 1 thlnk hendle thinge. Ihanke to the reet cf yeu.

g Mayhe I ehculd put‘cut e whuie i nenk you" 21ne fcr everyane who has

. been so.nice- 4o me in. thElpeet\yeers ..hit would be a very big zine} _There
"wauldn't really be enuf reum to thenk'pecple 11ke Rick for the enccuregement
“he has given,.or the lave.’ /I'm sitting. in 'a room: Full of bonke, knoming

that easily 2/3 of this. llﬁrery is gifts from various people.. -While we
keep house. mlth as- fine a set. af meddrng glfte A8 any gal- aver got from

-a flne eet of. relet1vee~in-law.‘ we ere uery mealthy, come ¢0 think of it.

| . \ El K

) wny do. I raﬁble un 1aka thie@. Because I thlnk ycu are interested

I gueee. Some of you aek me hou. we. are~c91ng, sc I tell you. If this
. bores you, don't bother to read it; thet shauld he a satisfactory arrange-
Jment, right?- I won't tell” you: ‘that: our; cate drlnk out: of the pool with all
that chldrine and acidy and . yau don't. tell me how . llttle Jerlmiah learned
to pick His nase last- meek, ‘dnd -we.are bcth happy, Meenuhlle, I am very
1ntereeted 1n pecple (e A 11ttle Jerf “eh) end uant to kncw all about you.,

. Thle sectrcn cf the "edltorielw'(?’) fcr PAS-tell and Sllme will’go
\.thru FAPA @s-a 80TL- of. ﬁjottinge, and possibly to. nthers as.well. 'I.am
not. up to retyping, all this ec7called "news" again. FAPAns may. skip all
reference to the art show, it ‘mattefs not at all to me. I am much more
“involved in, ‘this ellly prcgect than- I sver expected -to be in’ anything but
my marriage to-John. 1- have spent so’ “much’ time on- the ‘art show that it
- is now; elmast secnnd ‘nature 'to reflex."art ‘show™ when ecmething fannish -
comes Up. It is-doing others, same gquﬁ, too, -1 believe, or. the'whole -
',thlng mould not be. unrthwhile‘\it would be. senseless to make. such .a.
',.public thlng cf e private, eelfieh prnject pf any klnd

A neu artlet tc the Fald Eether\Haueer, evaluatee her ‘work--and all’

othEr good _art, at, the same tlme--ln this ways . w1 will venture to give a
i rating: pased on peeﬁ experience, thme piéce 'of workis “good®. One that
"I can say I am satisfied that it stands as.a fine picture durable for

4o yeere ‘and’ will give & gnud,meaeure oft enjoyment to its owner for many
"years." A good ‘work of apt'is am:inyestment;" sometlmee it is-also a
u‘hargain, but price ‘ghould, really be the second. factnr The firet should
- be the coneaderetlcn of Yiving with and . eanylng the paintlng. Prcject
vArt Shnw fllls a need fcr the non-ertlete, tnn. ‘ ,

See yuu in- Chi ‘with 1uck 'everyone drive carefully.
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right: Sylvia White, Fantasy
Art trophy winner with award
sponsored by Dick Eney, and
prize~winning painting,
"World of Seasha".

A photorpage of Project Art Show winners, and artwork is an idea which has
been floating around for some time. Thru the combined efforts of Bruce Pelz,
photographer, and George Scithers, who kindly multilithed these pages so well,
we may now present the experiment. Granted that we lose a lot in not having full
color, but we think that the idea of the richness may get across, anyway.

Not all of the winners were present at Seacon, where these photos were taken,
but we feel that if these pages meet with your approval; it may be worth trying
to track down all of the winners, each year. These photos were taken from color
slides, copies of which are available from Bruce Pelz at 30 cents each (Apt 107,
738 S. Mariposa, Los Angeles 5). He has others of the art show, also.

Some of the artwork shown is still
available for sale; contact Bjo or the
artist direct for information, if you
are interested in original artwork.

Copies of these photos also go into
the Project Art Show archives for future
records. Therefore, we are very inter-
ested in photos of all previous trophy
winners, with their awards and, if at all
possible, the winning painting. Photos
will be paid for by Project Art Show.

left: George Metzger, with trophy for
Science Fiction Illustration, sponsored
by Forrest J Ackerman. Winfiing painting,
"Homecoming", at top; lower painting is
titled "Miracle'.




left; M.L. Meatheringham,

with NFFF trophy for Most ,
Promising of Show, and 1
winning artwork of inks
and watercolors. These
pictures were too small
in detail to photograph
very well.

\‘u

The Progect Art Show. Trophles

?ellowshlp

111dren 5 N
Fantﬁéy e
* (Gaul) AR

SF Tllo _s“"Féhtasy &
(Ackerman) CHyborlan Leglon)

left: (dark panel) art by
Helen Urban

(light panel) top: "Fire-
Bird" & "Medusa"

lower (1 to r) "The Star
Fisher", "Rite" &
"Comanleigh!

by George Barx, Utah




left: top: "Tenochim"
bottom: '"Blue Noon"

by H. H. Hendrikson, Seattle

right: top: (1 to r) "Collage North South",
"Bizarre"
lower: (1 to r) "Coffee House in
Warm Tones" & "Spectral Gateway'
bottom: '""Tha Magician"

by Bernard A. Zuber, Hollywood

left: top (1 to r)
"Marrowbones Saves Bod-
kin", "Harlequin Lizard",
& "Marso Flees the Marsh-
Light Fairies"

lower: "The Encourager
Commandeers a Guide"

by Barbi Johnson, Chio




FAS GETS PERMANENT HANGINGS

Basking in
the generou81ty of Westercon XV, held
this July in Los Angeles, PrDJect Art
Show oweeg a vote of thanks (a perhaps
a bit of dignified cheering and wild
applause) for its donation. In the
interests of PAS, and knowing of the
growing problems of finding suitable
hangings for each show, the Westercon
XV committee voted to utilize some of
its profits in providing hangings. It
was decided to pay for portable para-
phenalia which could be shipped to a
convention and be set up in the art
display room. This vote of confidence
in the future of FAS from Westercon XV
has assured steadier nerves for future
concoms, plus one less ulcer for the
PAS director! With any kind of good
luck, the hangings will be ready for
Chicon III; come 'n' see them, then!

TOLLIVER DESIGNS PAS HANGINGS

Bon vivant
and man-about-Seattle-and-LA, Steve
Tolliver, boy mathematician for Cal
Tech's Jet Propulsion Lab, has deigned
to design the PAS hangings. A simple
set-up of aluminum bars, wood, and
peg-board which breaks down into indi-
vidual components and goes togehter
quickly with the aid of screws and
hooks is the general idea of it all,
Even a child could put it together.
Tolliver will also construct the
hangings, and the packing crates.
The last remaining problem is to
assure that there is enuf PAS treasury
each year to ship things places!

ENTRY BLANKS ARE IMPORTANT -

while we do
not as yet have all the kinks worked
out of the entry blank, they have al-
ready proved their usefulness, at the
Westercon show, These forms, filled
out properly, are an invaluable aid
to the volunteer worker who helps to
set up the show. Since we are not
paying him anything, the least we can
co i$ make the job easier! Aside from
that, the forms safeguard your work,
assuring that there is a record of 1t
in case of loss of any kind. Last, but
certainly not least; no art will be
allowed in the show without an entry
form (facimiles accepted), filled out.

AVRAM DAVIDSON INTERESTED

in seeing
good fan art. The editor of the
Magazine of Fantasy & Science Fiction
has shown a great deal of interest
in buying fresh talent. He says to
send slides or color photos of your
work, rather than the original art;
making his job easier and adding
only a small amount of expense to
yours, compared to postage costs on
large pieces of work. Get a friend
to photo any work you think might be
suitable for a cover of F&SF (remem-
ber that they do not use interior
illos, except for a rare fillo, now
and then), DO NOT send anything
but the photos requested or Mr.
Davidson might- ose interest in an
artist who cannot take orders. It
is, of course, up to each artist to
try his best to make a sale.

LOOK AT F&SF CLOSELY

not to copy the
prevailing art style, but to see how
the covers are arranged. Notice the
extra space which must surround a
painting, to allow for logo and the
usual line-up of writers, etc, which
appear on pro magazines. No matter.
how fresh your talent, a cover illo
which fills the paper, or which has
the center of interest in the far
left corner, will probably not sell.

SCIENCE FICTION HARD TO FIND

even in
art, according to Davidson. They
can get all the good fantasy covers
they need, but really outstanding
SF is very rare. This should not
discourage the fantasy artists from
trying; but is meant to encourage
the SF artists to get going! Here
is a possible market; give it a try.
$150 at the least should be worth
sending in a slide or two.

DON'T FORGET TO INCLUDE RETURN POST-
AGE ON YOUR SELF-ADDRESSED ENVELOPE!

CHICON III IS UPON US

so don't stand
there, send your $2.00 to George W.
Price, PO Box 4864, Chicago 80, Ill.
Don't miss the greatest convention
ever; plus the thitd annual art
show, PLUS the new Photo S5alon, plus....
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Hal Shapiro fclaims'thé-_ honor of introducing électr.onic‘gstenciisf to fandom, backln '
6th Fandom days, in ICE. But the first I ever heard of them was from Dean Grennell,

in GRUE. Dean had made a set of Stenafax stencils of some famnish photos, and with
much trepidation he ran them in GRUE. S o , : B L '

This was a marvelous ide,a‘ mimeograp‘hing photos. If the mages il'neré:ia gooddeal
less clear than in photo-offset-gines, at least it was more fannish, and more -
accessible to the average fan-pubber. .~ - . e T :

Since these early days. of Stenafax, a lot of us have played around with ﬁhe 'proc,es‘s‘,'

‘and I've had enough experience with it in the last year or three that I think I'm
qualified to talk -about the process and what you can do with it. , :

. Stenafax, which is one brand of electronic stencil cutting (others are’ Electro<Rex
' andvGeS't{efax) ,. is a process of reproducing from original copy a near-photographic
copy onto a stencil which may be used on'a mimeograph. The process itself is not
. -a’complicated one, and grows out of such devices as the wirephoto machines

The machine which makes the stencils contains two side-by-side drums large enough
in circumference to wrap a legalength stencil completely around. The first drum
(on the left-hand side in most models) has a clear. acetate sheet, connected to it.
“The original copy. (line drawing, mag.zine sheet, photo, etc.; we'll get to that in
" a minute) is slipped under the acetate sheet, which is “then wrapped around the .
drum and fixed at the bottom. A stencil, which looks gray: and-rubbery and ‘actually
consists of a ruberoid coating over a paper backing sheet ,.is--clamped ‘to the second
drum. Both drums are then rotated at a fixed speed, while a tiny scanner begins to
crawl across the .left-hand drum, and a stylus crawls across the. right-hand drum at
the same very slow speed. As the drum passes under the. scanning: eye, on the left,
:and a fragment of the original copy is scanned, the stylus on the :right dips.'and’
cuts a facsimile on.the stencil. Since the drums aré rotating while the scanner
“-and stylus slowly cross them, .a spiral path is being followed across. both .original
“copy and. the stemcil, covering the entire area. . .t .. R

I

* Now, because the scanner and stylus move so slowly from 'léf‘t“f"o’aifi‘.ght‘. s the:’li_‘__ne\s .
-they are tracing are quite close together—so close; in fact, that they may .be

invisible. The average electronic stencil is cut with from 200 to 600 lines per Ainch.

The original stenafax machines cut'only & fixed 200 1lines per inch, and often the
lines were visible. The new Gestefax machine can be set for 200, L0OO ‘or 600 Lines
per inch, and at the latter two settings the lines are close to invisible.

This method of scanning only a tiny bit of information at a time allows light and
dark areas to be broken domn into electrical impulses, transmitted (either, as with:
wirephoto, to a distant office, or, -here, to a nearby reproducing machine) s .and
reproduced, without expensive processes like half-tone screens being necessary.

However s :Lt.has its ‘d;r'aw‘ba'cl:cs. T h ’

While the electronic stencil process makes an excellent discrimination between very
" 1ight and. very drak areas, and will make a good reproduction of a ling drawing or
a’pagé of type, it becomes somewhat confused by'medium tones. It will, uwsually,
" pick up pencil lines (so that if you don't want them to' show, they should be . o
e‘raSeds, but often either ignores the middle tones of a photo, ‘or darkens them. -As)
a result, most photos come out quite contrasty, with the 1light tones entirely -
‘absent . . ‘ ' ~ g T oo



'v,The companles Whlch lmake such stenc:.ls s %gest us:mg h:.gh-contrast. photos to beg:.n :
-with, ‘or photos without either ‘heavy, blacks or. large light areas. "They would

- also prefer; 'in the New York areay 'bhat you have your photos screened first. This

. invisible wnless searched ‘for.. h.The photox

s ‘quite expensive, .and the only fan I know who has tried it has been Ed, Meskys.‘ .
- Naturally, ‘once your-photo is: broken d‘own into a: sern.es ‘of large and small dot.s 5

oo it wills reproduce wn.thoﬁt dii‘f:.cul'by, smce 4t i 1n effect a 11ne-r-cut . and

. m.t,hout medimn tones.‘ o it A ‘ N ]

o ‘The applicat.:.on of ebctrom.c s*bencill:mg ’o "i‘annlsh purpbses 1s 'y however s much
- wider than the smple repreduct.:gon ‘of photos. Photts are' not too satisfactor 111y
handled by ‘the- processy ‘and: bo get al: good‘ccpy/you must; usually end-iip spend:mg
. more* than offset: would épst.’ " (An elecbronlc stencil costs from $2 SO to $3 50
o depend:.ng on: the company and the area ) At e |
- A L e o v
: ,'When I began usmg Stena:ﬁ‘axx and ’ohen, when 1t became ava:.lable, Gestefax, for
VOID, I used 1t for three thlngs.‘ L e RS o

_.‘ 1.0 Photos. My luck was _verage here . ,‘I‘he cover off VOID #17 was' rulned by 'bhe
_:fact that. ‘the cigaret stn.ck:.ng out of the. ghmese opiim pipe belng smoked was
ran in-VOID #21.of Kent Moomaw came
. out excellently, malnly because 1 to ;h_ed ‘l‘h upa good deal pirst, la,vlng 'traclng
_paper over: the background t0 llghten gty and. accenting Keént's i‘eatures ‘with a
~ touchup pencil. . A:-photo lof. Dick Ge:.s An #18 wae taken from: a inagaz:me 5 and
 already screened,, but too: finely tb reproduce well. I t.ouched up his features ,
slightly. before hav:.ng the- stenc:.l made, whlch\was fort)una'be , since the grey .
’ rbackground dropped out ent:.rely. About all ‘I can tsay for ‘the photos - I ‘ran is that
' the objects were:usually recoghizable’, - The least,. so was “the cover .of #19,. which

- was taken from a ‘poor. photo 1o beg:.n w1’oh s and-contained too much det.all. I3
o suggest. anyone usmg photos use ORes: m.th Slmplé ,/obv:.ous detall. -Subtlety is 1ost

T2l Artvmrk., , This is the obvmus area’ ;‘or fanm.sh explorcat:.on. ; Many fan ar‘c.:.s’os are
. -capable of a sophlstn.cated pen “dnd brush- techm.que which..is nearly :unposs:.ble to

- stencil by. hand. "Or, they may simple want to work wWith large areas .of -blacks, or
thick black" llnes wh:.ch are quite d:.fficult to stenc11 well. My - first. experments
with artwork were. some Harness draw:mgs I'd been savmg for. .such an_ occasion,. and g
* two.lovely Zuber ink-blot ‘drawings. '/ Ink blots are just about .impossible to stencil

- by hand - w:.thout making a complete mess of ’oh:.ngs.u- The. ‘Harness ‘illos either used

’black areas, or cont.alned fme-rllne work whlch T preferred not trymg t.o stenc11.

I

: More recetnly, I've Geatefaxed a Nlrenberg Pogo spoof R Whlch had been done in -

o Walt Kelly style. varymg—wldth lines, a Stiles’ 1llo which was'a huge Jumble of . -

~ "‘11nework (I'm sure I'd have 'ripped the -stencil if' I'd tried :it, by hand), some
~abstrict designs by Andy Reiss (most of them massive blocks of bldck), and the -
last Bhob Stewart. mult:u-page cover for VOJJD o -

- As the steWart cover shgws, ‘bhere s a lot wh:l.ch can be done with Gestei‘ax work,
- and the copy need not. be dev01d of such thmgs as shadmg and the llkse -

The' Stewart. cover Was drawn ‘same-size on paper f:.rs:b s w:.thou'b shad:mg, and mked
by brush. (Bhob and I both inked- portions;of it; Bhob used various pens, and I
. used-a brush almost exclus:wely The briish .I recommend for such’ work is the
Wmdor—Newt.qn #2, wh:.ch is ‘used vudely by. cartoonlsts.) We used- poster-pamt.
white for whiting out errors, ‘and” touching up; and then I’ had a set of negative

~ photostats made: These are exact ba.ack-fon-whlte reverses. Photostats can be

. used 4o -enlarge or reduce, but ‘I had them made same~sizes I went’ ovér the stats

. “with ‘my brush and black:ink, cqrrect:.ng errors which had- escaped us before, or:
.~ were too delicate- to be whited out. {If one wishes; a scratchboard ei‘fect can also

. 'be gotten thls way. Correct:.ons made . I began apply:mg the f:.rst stage of the '

Shadlng. » ; . :}



A

For this I used standard Zip-A-Tone overlay sheets. ~These are clear celophane with
designs, shading patterns, etc., printed in black, white, or colors, on the reverse
side, which- is then coafed with wax. The sheet can be laid over the area desired,
and lightly burnished.  This causés the wax to adhere to the paper. The umwanted
areas can be cut away with a stylus (which is nothing more than a needle stuck into
the end of a stick), and the remainder burnished down flat.. The beauty of the wax
backing is that it is not sticky, and can be lifted up-and moved around until satis-
factory. I used a black heavy screen over several of the white areas on the negative
'stat. The result of this is that when positive stats: are made, the white area (which
would otherwise now be black again) becomes grey. One can lay such an overlay over
lettering on the negative stat, for instance, and come out with the final product-of

grey screened lettering, which can look quite fancy. . - ‘
. Onge“thetnegatiVBS“ﬁere{finishea, Iﬁhad'ﬁhéyboéitive‘staﬁﬁ madéw'jT%esé;of:coﬁrse ,
- incorporated all of the improvements I'd made on the negatives. . .

Because ‘the original drawings were too full of pencil erasures, paste-ins, whited-

out -blobs and Wwere geénerally too messy, I had ‘held off applying the final shading
overlays until I had the positive stats to work with. (Also, photostatting tends to
blur detail, and it's best to apply fine-dot shading as much towards the end of the

" “process as possible in order to keep the detail fresh.) These shading overlays were
applied exactly as were the ones I put on .the negative stats--the difference of course
being that they would remain at the same' value, rather than being reversed.

- Zip-A=Tonie overlays and similar brands of overlays are the type of shading best . o,
suited for artwork to be electronically stentilled. However, c.are ‘should be exer-
cised in making sure that the screen of dots is not. too ‘close nor. fine--as a rule no
smaller: or closer than one would find on a shading plate. Extremely fine ‘screens
'will either drop out (if they're too light) or become a black area (in the opposite
case ). - Care should also be exercised in selecting the’size of dot.. That is, two
screens may have the'same exact number of dots pefr square inch, but. the dots on ‘one’
‘may ‘be much smaller. It-is wisest to pick a Screen:which looks a little .coarse, and
~ the. dots a little light. The electronic stencil process tends to make each repro-
-~ duced line or dot slightly bigger and blacker than-the. original, and as 1 said it -
won't discriminate be ween'dofs.when they're too small and too close. R
A point to remember with Gestefaxing is that pencil lines will reproduce, as will
- blue lines. (When preparing artwork for a printer or for photostating, one can use
blue pencil lines wg.ic “will not reproduce. One can also use r_egoveriays, which can
be seen through for aid in positioning, but which will print.as black when photo-
graphed.) This can be a headache if you don't want them to show, but it can also be
used for half-tone-like shading effects, such as in the Gregg Trendeine folio we ran
in VOID #27. Indeed, drawings entirely in pencil, and utilizing pencil-shading:can
be reproduced, although with the same increasé in contrast found in reproduced photos.

‘Colors will alsofpi¢k np,falthoﬁgh with varying results. Gestetner advises, "All
“bright colors reproduce as black, therefore -printed copy should not be-on .a colored

baékground." And, "...as a general rule, black, dark blue, and dark red are the most
dense, apd ‘light blue, green and yellow are- weaki " by which they mean that the "dense"

colors will reproduce as black, while the lighter ‘ones will reproduce ‘as grey or -
not reproduce at-all, ‘ ' e S :

L

'.AmbngJOthér things, this means thatla'picture‘dona in color will not, necessarily re-

produce as'a black and white copy of itself, but may have.changes in the color-values,
Jwith-deep?blues,'most reds, -and blacks indéstinguishable. S ‘

3. lLettering. ; The least-explored area of electronic stencilling in fandom is that
of lettering. I cannot think offhand of anyone besides Richard Bergeron and.myself .
who has exploited the.advantages of Cestefax for heading. titles, logos, and’ other
uses of lettering. -+ - o ‘:1 ES» R SR
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~Lettering-guided headings-are possible 'in a wide variety of styles, of course , ‘but
a1l are linited to the use of the' same~width liré ‘and variafions on width of letter
.ing can be shown only by’ 6utline. ' However;:elsctronic: stencils can' reproduce any
form of typography, and thus bastly enrich the appearance ‘of ‘one's headings. ‘

i
§

- of j_couzt"ié"é‘,' in b{rv'iiefr';t,,o_vdé' ',";(,ﬁis‘,j "y’cﬂm have i hb.ve anor:_glnal f-‘:irét'._ " This can e
obtained by ordering it set. in type by a ‘Printer; but unless you have lots or money

~or professional comnections with a printer, forget it. Then too, you can clip =
already printed words /r letters and paste them up ‘to’form your title. This however

is’ a tediou$ and unhappy process; thé-only person I know who ‘has: used it success-

fully is Richsrd Eney, in his ¢omention-booklet ads for the Panoyc IL

The easie_ét m‘etﬁb'd I lmowistopur’chaseoverlayletterlng ’shééfté . The .most common

. are made by ArType, however Ad:-Ietter and CrafType are,also satisfactory, providing
- you obtain only recently-made Ad-Ietter shedts (the. older ones were made by an in—

- ferior process and have gummed backs). .These sheets are made exactly as are Zip-A-
- - Tone shading sheets: they cohs'j.sfo'-offianl;alphagbg':o,;'printed.‘on‘ﬂa_celophanew sheet with
- awaxed backing. The alphabet contalms:a:nimberof each letter, distributed -
‘roughly ‘decording: t6 gengral-usage. Each row of ‘letters has a line drawn under it,

. and,when each letter is-icut out. and 1aid ouf for your; title, this line will be: help-

' This for of lettering can bs cbtained ir aw

. ful for lining the letters up. and:keeping ' ‘them even.. Once the lettering is bur—
.- nished dotin, of course;. the lines’shéuld be removeds ~, . .
ide variety of styles. covering virtually
fumber . of hand-lettered styles as well, .
It is useful for préparing ‘material hoto-offset as well as for mimeo work,
'and I and many others have employed i -préparing ‘convention ads and the like.
~“(From time to time one may encounter an'afiateurly done offset: fanz ine in which the
little. lines under each:letter remain.. sbefore T-umderstood this.process, they puz- .
- zled me greatly.) 'As with ‘6ther types'of overlays, lettering overlays come,nct only
~ in black, but_in White'and:colors.. -Tha cvlorsi are notparticularly useful in pre-
paring material for reproduction.(theytre- made for posters -and "preséntations™),.
- but the white type can ‘be ysed éither over a‘black: area: or:'a-shaded area quite suc-

+ the entire spettrum of type ‘styles, pl

[ Y , . PR e

T initially tried the use of such lettering in combination with Gestsfax in VOID #18,

' and-one example of .it wa$ used in #24., In that.it can provide versatility and added .
~scope to yowr fanzine, it is‘well worth investigating. . = -

‘There are few tricks to be ',.obsér‘xied‘!wit.h\;Axf'i‘ype,;and‘ similar létterings It is not
made too small to reproduce (when'a lettering style gets too small it is almost, im-
possible, to work with-in this form),' and since the. letters are sharp and clear they
will give good copy., Some care must be. observed -in keeping the paper you byrnish.

~ them onto, clean, since _spots: and- specks; trapped under 'the. clear: celophane surrounding .

~ each”letter will be reproduced, and.could give.you a, fuzzy background. Generally,
- though, the only trick to learn is-facility: in: handling the' letters, and if I, with
*«my: shaking ‘hands, can-do it, anyome:can. < v 10 LT T o

By this point,’ We'!'ve reached the stage where 'your, copy--photo,. artwork, lettering, or
© all three-is ready to take on-downito the local Gestetner, Times Stenafax, or Rex-.
- Rotary: effice. No matter How much'or howilittle copy you give thé man, you are going
. - 16 get back one, or more-grey stengils with your:copy reproduced on it. Theoretically,
. these can’simple be peeled from the. backing ‘sheet, and run as .is, Theoretically, you

‘But:‘fans being ‘fans, _ahd;,thins‘i;nét»,lpart‘ic’ula'rly .rich, are not going to do this. What
I mean is, if you have a heading to.go at the. topof the page, it.is foolish to L
submit only that on a sheet, and have .only that on'your finished: stencil. ' That way

- lies poverty, if you have ‘a separate.stencil made (at $3 each) for each heading. .

N el B ol s i .
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, wrlnkle and’ become unusable before; you need them.,

Instead you. pu’o all your headn_ngs 5 artwork etc., on one sheet (whlch may be fully
“covered up to 8-3/8x13-1/2"), , and when you get the stencil, you cut each’ n.ndlv:_dual
headlng or’ what.haveyou out of .it and patch it into- a: normal steno:.l 5 onto whn.ch
“you type text...best :Li' 't.he texb 1s done i‘:.rst. AR ,;*'_ S

Not everyone has always done t.hls H I reca]_l that charles R:dele s, when he usod ;
. Stenafax for" 'PEON, typed up an entire page of text 10 . be | 'faxed along with the head. .
But this requires. a very black rlbbon, and tends t.o produce blurrv tcxt > nop to S
ment:.on be:.ng qulte wasteful. - S S T K

"(?-, R

In pastlng up- your copy, remember tha'b 1'b must be wrapped around a drvm 5 vxluhout \

~ wrinkles.."It should not be thicker than’ two ‘government - post cards, whlcn ‘m2ans no
~ cardboard or blotters. (The ‘Zuber blot.ter drawings I used ho.d to be photos uated

first. ) When pasting up copy, rubber paper Gement: should’ alyays be used, and. copwr

' should e pasted down only at the top, letting the bottom flap free.,., 01ca on the dru:n o

~it won't, and this’ preven'bs wrmklmg Gestetner. says, "Your original must be
wrapped around ‘a cyllnder and 1t. wraps flatter :_f the edges are 1oose " R
You should also remember to leave at 1east t.hree-Quarters of an 1nch marcln between
ltems to be cu‘t apart--preferably more, as’ you'll soon d:u.sco*rer. T S
Okay, so you pay your money, “and; you get your stencﬁl, and you take 1‘0 home.r,, lha't"'
‘have you got? “A-funny piece -of thick Fubber-coated papsr; 5 “which smells funny-—llke

) ozone--and. which shows all of your copy produced in! bl_ack ln.nes and areas on- bhe
' rubbery grey 31de. , o L

Before domg anybhlng else, put the sten01l ‘on a mlmeoscope or hold 1‘0 0. ohe ln.ght

. and leok for lines and dots which. shouldn't be there.. You may. find-a lot of mlscel—

laneous dots:scatteréd over the whrbe areas which shouldn't [ there, and you may

~also’'see fa:mt 1ines where one sheet ‘of -paper. overlapped another on.your or:.glnal

- copy. These you should go over lightly with ‘correction- fluld.  This should..be. done
before separat.lng the sten¢il from the: backlng sheet it poss:.ble. ‘The" reasén is..
that, otherw:l.se, the stenc:.l tends to wrlnkle and pucker where corflu has been put

Okay, now: you can- do one of two t.hlngs. En.ther you can- peel the stencll loose 5 or
you’ can cut Only certam items. from it. - I'suggest that “if you do ‘not-. a_ntend taluse _
all of it right away, you cut only what ‘you do want from it,-leawing the remalnder S
still adhered to the backing sheet. They keep. best this. way.“ Othervuse they may

. {
v L

But 1et g say you Want ‘bo use the entlre stenc:.l rlght. now. To peel 1t loose y you

. start at the bottom, and tear it about. a quarter of an'inch into the stencil... You'll "

“find the paper part tears, which ‘the _rubber. part stretches. - Tou'l} aso find: the.
paper has separated slightly ‘at this po:.nt from -the: rubber. . Starting with this .

. point, and working ‘carefully. and evenly, take the paper in one ‘hand and: the, rubber
in the other, and peel gently- -apart. Once comple’ced , you will hold a flltﬁs;y thin .
sheet of rubber through which. you can:see your designs or. pr:.nted copy , and w’uch :

o w111 tend to stretch or wrinkle out of: shape unless babled. To. cut each 1tem apart ‘

use ‘a razorv blade or: Xacto knli'e. el

Pat.chma is in- 1tse1i' a process I don't want b0, get :.n'bo hero-—-:.t requlres pagcs to
’ohorou,ghly explore . ‘& few tips; t.hough Allew plenty of overlap for your elect-,
‘ronic stencil and your: wax stencili Use patching. ‘cement freely. And, if you “
‘haven!t. much overlap, -add a thin strlp of wax stencil: over the_ joint. The reason b
. for this is ‘that’ electronic 'stencils ‘do not. adhere well \’oo norral stenclls and
unless you are .careful your. patch may ‘break, :and. ink. pour ‘through the break. To. v
repair this 'is qu:.te messy,: -Once patched, the electrom.c reproduction . is ready to.

ba mmeooraphed. AMake sure the ‘cement 1s dry, oi‘ course (otherw:.se it doosn t hold
nearly S0 well) and t.hen Tun :.t off: L T AT E
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I suppose it should be obvious, bub in case it isn't, I'd better point out that -

black areas electronically stencilled are just as hard to ink-as otherwise-created.

. black areas.. If your mimeo is ah ABDick or similar drum=type machine, you should
stay away from large black areas entirely. If you have a Gestetner .or similar dual-
drum silk-screen machine, you'll:find black areas easier to ink, but still a head--
ache ifitoo large. "Too large" in this case apprxoimates the size of the Zodiac
figures on the SHAGGY calendar, which I noticed shows signs of trouble in inking
(and represents a task I wouldn't'have attempted, coward that I am). Gestetner
suggests "solid areas should be :séreenéd, using {white} Zip=A-Tone or a similar
‘product, particularly large shadowed areas." . (N ‘ o
‘Black areas can cause another kind of trouble. Once in a'while, when you are
trying'to,separate*stencilﬁ£r6m backing,»gnd ypuTre1peeling,acrossia‘lapge black . .
area, you may find the stencil tears, ang’comes}gpargfiﬁﬁthe~Weék$ned‘black’areas. e

- Should this, happen, or'should the elsctronic. reproduction be too roundly inferior to
your adequate original copy, returh it to your dealer. He is obligated to replace
‘it at no extra cost. He may Try to Te1T you otherwise, but ‘should he, simply. say -
you'll report him to the head office. It is his responsibility to-give you.a good
stencil. Sometimes such people will .attempt 10 excuse a worn reproducing stylus
- which jumps lines or cuts badly by saying it isn't important. It is,however, and
you should insist on a:'new §tencil.f*CPhiSLis-mostlyfannoxing because each stencil
takes from twenty to‘faftyhfiwe{minntéS”‘6’make;jhowever&,that's'h;s:lookout, not

]

‘yours. His stencils are guaranteed by his company.). ., .
Okay, that's the scoop. New you can go out ‘and produce as snazzy a fanzine as
anyone on your block. : T - R o

§88 550880588555 8588 80558555858 605586858555555555338558555655555585655556888.

CHICON ARTSHOW MAY ‘AL'SO. DECORATE WALLS OF .N3F, HOSPITALITY ROOM, . - o
hostess for the National Fantasy. Fan Federation Hospitality Room, has given
Project Art Show permission to "spill-over" into the N3F suite,-if extra
‘room is needed. .This-is everyone's chance to get a free cup of cpf?ee;mhlle
viewing the -art show (quite possibly the.Phnto\Salun), Artygisplayed_ln -
these rooms will be as safe as possible, - since the hostess or her representa-..
" tive will be in the room at all times when it is open to the conventioneers.
 Just one more example of. the N3F's generousity and constructive assistance
to Project Art Show.: withdut'NSF-help,”thiS»shouim%ghtungyer have been.
At the receht.MBSﬁerCDnTXV;fAnn'Ehamberléin was a willing chshier for the
. sketch table tho her own duties at the N3F tablé were quite enuf for any
fan to handla."Shé.mnrked<withPut\any{payjexcept,a‘fqrvEnt'"thanks".}

Other Neffers continue to do yeoman duties for PAS; ﬁlusaenteginglyhe;r
own work in'the show, plus encouraging others to'#lo so., ‘Seth Johnson is one
‘of -the. latter; who has.sent PAS-tells and letters to everyone he could who
might confribute.somethihg ud:thphile“to\the‘show. hAg_a‘ﬁ;rect result of .
his own private campaign, wefhave‘?tlebStthﬂpanAqrt13#§!7?Dd several - subs .
to the magazine by interested: parties.: The N3F .seems an 1ntggral part of PAS: -

Of course, the work of Ron Ellik, in keeping the records straight, John
Trimble, in keeping money matterS/nutjof‘Bjnlsvha§g,~and A1 Hemls, upu‘has
published most of these-magazines, can hardly be 1gnn?gq.; Al, egpeclally! |
has been a really important part in keeping up cnmmunlqatlons;,wlthoup‘whlch
we would all be lost;"Freq:Patten,;JEE' gets thanked for general assmstance.»



TO BE ACCEPTED FOR EXHIBITION IN THE THIRD ANNUAL SCIENCE FANTASY ART SHOW

1. Artwork must be of a fantasy, fannish, or science-fictional theme.

2. All artwork (except on stretched canvas) must be matted or mounted
on art cardboard.

Sl drNG glass‘or heavy frames please. FPlastic or saran-wrap may be
used to protect artwork.

4, One entry form or accurate facsimile must preceed or accompany
each piece of artwork. ‘

5. Entry fee: $2.00 for 5 or less pieces of work and $2 for each
additional 5 pieces of work. There will be no breakdown of entry fees.
Entry fees will be refunded if the commission on sales exceeds the amount
of fees paid.

6. Enclose entry fee, full return postage and insurance with entry
form,

NOW PACKAGE ARTWORK CAREFULLY SO THAT IT WILL ARRIVE SAFELY:

1. Place artwork between two heavy pieces of cardboard. Make sure
emaller pieces will not slip out or rub against each other and smudge. Tape
around the cardboard carefully and wrap with heavy paper.

2. Tape package tightly closed and/or wrap with twine.

3, Address the package carefully and put a clear return address on
it.

4, Insurance both ways through parcel post &/or express is Y O U R
responsibility.

5. If money to cover postage and insurance is not included, the
artwork cannot be returned.

6. Send the artwork -- AS SCON AS POSSIBLE -- Please
S Nancy Kemp
2019 N Whipple Street
Chicago 47, Illinois

7. Mark outside of package "A RT SHO W"...clearly

There will be no concessions for artwork that does not fulfill the
requirements for the show.

CATEGORIES ARE:

" Most Promising of Show +++ Outré Art +++ Judges' Choice +++
Astronomical +++ Science Fiction Illo +++ Fantasy +++ Childrens'
Fantasy +++ Heroic Fantasy +++ Cartooning +++ Fellowship of the

- Ring +++ Experimental +++ Open +++ In addition, there will be
a Bopular Vote award for which each item in the show is eligible.

READ this page carefully; it may mean the difference between being accepted

for the show or not -- or the difference between losing a valued piece
of work in the mails or having it arrive safely. It's up to Y O U!



TO BE ACCEPTED FOR EXHIBITION IN THE THIRD SCIENCE FANTASY ART SHOW'S
FIRSOT. PHOTO, S ALON

= == = = = = = = = == s = =

1. Photographs must be of a fantasy, science-fictional, or fannish
theme. z v

2. The hanging jury reserves the right to reject all entries which in
their opinion do not fit the above themes.

3. Prints must be matted or mounted. There w1ll ‘be no facilities
for displaying color slides at this exhibition. 7 .

4, Minimum size of black and white entrles.is 8 inches by 10 inches;
that of color entries is 5 inches by 7 inches. Maximum size of any entry
will be 16"x20".

5. Story series may be 4 by 5 or larger and may consist of one or
more photographs mounted on a single mount, not less than 8 x 10, and not
larger than 16 x 20,

6. Hand-tinted black and white photos, or other photographs modified
by hand will be considered in the ”experlmental” category.
CATEGORIES ARE:
Black and White Photography +++ Color Photography +++ Story -
Series +++ Experimental.
THE OTHER rules applying'to regular artwork as to packaging and labelling

must be observed. The following additional information is requested
for the benefit of interested photographers, but it is not required:

al Type of Camera.
b) Type of film.

c] Shutter Opening.
d]l Exposure.

el Special Technlques used.,

SEND your Photo Salon entries -- AS SOON AS POSSIBLE -- Please

Tos
Nancy Kemp
2019 N Whipple Street

Chicago 47, Illinois .
M A RKX outside of package "MART SHOW PHOTO SALO N"...clearly.

ENTRY FEE will be the same for the Photo Salon as for the Art Show;
$2 for up to five entries, refundable against commission.

READ this page carefully, as it can make the difference between having your
work accepted for the show or not; or the difference 'tween losing a
valued photo in the mails or having it arrive safely. It's again up
to, Y ORUL



1. Art shown in the Project Art Show of the preceding World Convention cannot
be shown again in a Vorldcon shcw for competition.

2. Art shown in the Project Art Show of a regional convention may be shown
also in a Worldcon, whether or not it recieved any prize, as long as all
other rules are complied with.

3. Art shown in a regional convention may not again enter the next year's show
in the regional con.

L, TheseZrules apply only to art displayed for competition, and not to sketches
on sale at the sketch table.

5. Sketches sent in for the sketch table will be presented at two shows, then
returned to the artist if umsold (providing postage has been included) or
disposed of accozding to the artists wishes-

6. In the case of any artwork, for either display or sketch table, not having
return postage included or being claimed within a reasonable time, Project
Art Show may dispose of said art in whatever manner it sees fit.

7. All rules apply to artwork éntered in Project Art Show, whether sold, wnsold,
or marked 'mot for sale". Rules also appiy to photographs.

NOTICE: These rules were formulated for the benefit of artists entering any
Project Art *how, and for ease of handling szid show. They do not
in any way imply that a regional convention may not arrange its
own art show in its own way. Project Art Show cannot take any

responsibility for any shows except its own, nor will it condone
the use of its name and reputation for unofficial use in any way.

(Mrs.) Bjo Trimble
5734 Parapet
Long Beach 8
California

Cr AATH By GO aRe I RS SerEE. R COMPETITTION: & trophy sponsors

Astronomical Art........ec.cveeeeo.....Los Angeles Science Fantasy Society
Science Fiction Illustration...........Forrest J Ackerman
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OUETE ATtoeececuceceacansunssenessesesssBamdus'Monsters of Filmland
Fellowship of the Ringe«.c:eesesscs.so.Fellowship of the Ring

CATIEDOIIYLE o jore S olls oak e lionad ciagtnar sl 1ser2 o) ibTe o) o1 sl M NS Ik Bli STo
Experimental...cceeceeceec.nn ST U Ted” Whiist e

Opens Categonyatle s ¢ o5 s iidfn s o SR 00N Jllal ter “Breen

Judge's ChOiCEeeeveasneanareassssassea.Dave & Ruth Kyle

Most Promising of SHOW.eeeoseesecsesss.National Fantasy Fan Federation
Bopull ar Vo be el &t i e 3.5 S R A «.....Pittsburgh Science Fiction Association

Black & White Photography..e...<ss...ss-Eastern Scierce Fiction Association
Color Photographyecescoscncnerosscansnns il i it "
Experimental Photography.. - ............! Art Hayes

Story Series in Photogrephy....c.en....
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In this letter column, we have several differences of opin-
ion, which is a good thing for growth, puzzling as it may be during
the process. If we get gnough discussion, the lettercol will stay; a
part of PAStell for your participation.

George Barr brings forth a set of points which I had honed
would come up much earlier in the game. "Decision of the Jjudo=s is
final", is a fine rule; but that does not mean that their decicions
or opinions should be taken at face value without any guestion. It
has been hard not to say anything, but it was also very important to
have someone else bring up the objection. I cannot be the consience
for us all; nor the constant protector of sensitive artists.

There was very good reasonimgy Bshind publication of each
judge's report, practically intact; provocation of comment from all
of you. It was not to hurt anyone's feelings, and I'm sorry that is
was nece;sary to do so to force a comment from someone. This should
not have to be. UWhile we have to accept the judges' decisions, we do
not have to accept those decisions as infallible.

A style of painting which is not agreeable to a Jjudge on
purely artistic points should perhaps get some sort of strong crit-
icism. But no judge has the right to call the rest of the judges
-- in this case, the rest of the-attending conventioneers -- emotional
idiots because his opinion was disagreed with. The Popular Vote
prize was fairiy won; probably (to judge by reports) more fairly than
any other prize at the show. [The painting was re-drawn for Cele
Goldsmith, who published it as the cover for the May, 1962 FANTASTIC. ]
Yet no one raised a protest of the cavalier way it was tossed off as
mass emotionalism; no one seemed to think it an insult to our collect-
ive intelligences enough to say anything about the judges' reports...
until almost a year later, when the answer is finally wrenched from
George Barr.

We're making up some of the rules as we go along; none of
us are professionals -- judges included. And when you play it by ear
like this, it's nice if we know how the artists feel about the judging
anervadERE FHea P FrEmayoll s sy W e s is A0 Fasky s U T e

Let's swing into the lettercol.... But first, a word from
our sponsor...or one of them....

"Be it known that our awards are given because the Virst
art show was held here at PITTCON, and we feel a certain sense of
responsibility. Ghod knows we didn't get egoboo last year, not in
FANAC at any rate. This, in CRYCON, listed eight awards, then said;
'No other prizes were awarded though other categoriss existed.'?? ((I
wrote Breen, ending the letter with ‘'Long may FANAC wave.' So help
me, 'Long may FANAC wave' was all he used in the LoC!)) So PSFA
certainly isn't giving trophies for egoboo -- not this year, nor next."

22

—— Dirce Archer



George Barr, 2480 S. 5th East St., Salt Lake City, 6, Utah

Your recent bulletin and questionaire has sat around here for some time, now,
because I haven't known quite how to answer it. It has reopened old wounds I'd
thot healed, and about which I've hesitated to comment, lest I be thot incredibly
thinpskinned. Criticism, I welcome, tho ik may hurt. At least I learn from it.
But insult I don't care much for, for it does no good at all - neither to the
giver nor the reciever. Perhaps I'm seeing ihnsult where none was intended. I'm
hoping this is the case. Perhaps you can enlighten me.

In the first issue of Silmé, your judges made their reports. I quote: "In
only one category was the output deplorable. This, in perhaps the one category
where expectations were the highest for a surfeit of entries. Of all the areas
for sterility, Science Fiction Illustration surely was the least expected. But
here we could find only two illustrations even passable, and I must report that
tho a first and second prize were awarded, they were done so reluctantly, with
the first to Metazger a charade, and the second to Simpson a throwaway. I thot
both frankly inept, and one of them bland." It continues on in the same vein.

You ask if those who won trophies were proud of them., Metzger took a trophy.
I wonder if he is proud of it knowing the conditions under which it was awarded....
that the JUDGES found his painting only "passable'. If I were he, I could not
look at the trophy without feeling it somewhat of a slap in the face. Quite
often viewers at an exhibition do not agree with the judges. This is to be
expected. But for the judges themselves to disagree with their own awards is
grossly insulting.

I took second place in the Fantasy category. About this, the same judge
said: "I felt it should recieve a prize. They fought me...(but)...I stood alone.
It was perhaps ‘-more to placate me than conversion to my viewpoint that won Barr
his prize." This is most complimentary to know that it was easier to give me an
award than to hold out agalnst an obstinate Judge.

The trophy I won for popular vote came as a complete surprise. Proud?
Nothing before ‘in my entire life had pleased me so much., My family and close
friends saw the award, but it was not displayed. My pleasure came from owning it
and believing I'd earned it. Then Silmé arrived. ' Again, the judge said: "I
- won't make any comment about the popular award, save to remark that I wasn't
surprised, and I suppose there is as good a place for mass emotionalism to enter
as anywhere. But I'm glad there were judges rather than large groups to pay the
deserved homage to Sylvia White, Barbi Johnson, " etc. I can't deny that hurt.
Perhaps I'm unduly influenced by the opinion-of one judge. After all, another
DID consider it for ancther category. But suddenly, what had seemed like an
award, became rather, proof of my work's incompetance, so far as REAL art is
concerned.

I am still proud of the award, because when it comes to purpose, that picture
was painted as a magazine cover and the trophy proved it was acceptable as such,
The public liked it. 4nd for that, I'm very glad. -

I would like to know how others feel about being handed a prize that the
judges who gave it didn't feel was deserved. In the future, tell the judges that
if there aren't enuf pictures in a category to warrant an award, for Hell's sake
don't give one. It makes a farce of the whole thing.

The artwork I plan for Chicago is fiot intended to be FINE ART. As a matter
of fact, I don't really recall ever having done anything specifically to be fine
art. I enjoy pleasing people too much to like doing things that only I and a
select few critics can understand. 2 3



Luan Meatheringham, 1632 Vallejo St., San Francisco 23, Calif. :

T don't think you could have selected a finer street than "Parapet! =- a minor
& silly point, considering all --~.but I just wanted to tell you what medieval
fantasy it stirs in my mind. ‘

Thank you for the kind and heart thumping words about me in the "awards"
bulletin. Alcso for taking the stand pro "professional' artists. Believe me ==
the thrill and fun surrounding PAS is something which just does not exist else-
where, particularly in advertising. I have never found the freedom to do what
I love to do.in commercial art and never hope to. I am paid to do cartoons,
not fantasy pieces (except at.Seacon & 'cons to come I sincerely hope). I do.
appreciate the effort you and friends have gone to in order to present these shows.

Was impressed, but impressed, with the certificates awarded at Seacon (with
traditional and meaningful ribbons and seals.) Professional, formal and indeed
something to frame, scrapbook or pass around as the case may be.

I am proud of the trophy. It is in my living room of apartment -- prominently
displayed except it blends in beautifully (brown wood & gold). Everyone who has
been here has either asked or been told about it with pride (and a creamy sense
of superiority.inside all). The reaction to it has been ooh - ahh - ooh. I do
believe I was extremely fortunate in receiving one of the handsomest trophies but
I would have been proud of a brick.

As to judging: I do believe this is and will always be an extremely personal
occupation. Depending on strength of conviction & experience in judging, it
still seems to be a matter of personal (that word agein) taste and the '"communi-
cation'" between. the artist and the judger. The judge is not in an enviable or
easy situation. Controversy is rampant and majority rules. Good! Points for
draftsmanship seem ridiculous if the subject matter is rendered in charcoal on
black, to cite an extreme! Judging is never easy - and I believe most artists
are aware of this. The point system, I believe, again, sterilizes originality --
I am inclined to hope that the judges are just that -- people qualified to
pronounce a pronouncement of collective tho not unanimous opinion.

An artist may have.a wonderously unique. idea to, present and will present it
as well as he knows how -- what, in this case, is the criterion for draftsmanship?
I believe this does indeed say yea - professional, nay - amateur. The '"prefessional!
artist has had time (ideally) to practise style, effect and '"control'" until he
has perfected a 'way" of doing things that appears slick and swishing. The '"part
time'" professional has not, perhaps, had this time or experience (or just plain
having a lot of other people tell him what they think is good or bad of great or
incompetent about his work). For this reason, I think, the point system of
judging is fallible and discriminatory. I, personally, trust the judges, their
judgements and comment. Their guide should be category/execution of theme and
personal taste (I do not believe that you can escape this).

Thank you again for defending what I feel is my only sanctuary of and  heart

freedom and for holding hard the fort, the unique anchor-woman of the nebulous,
happy, erratic, in-search-of artists!
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Cynthia Golstone, 350 Dolores St., San Francisco 10, Calif.,

At this very moment Lou is doing me the great favor of cutting mats for my
"daymares" (as GMCarr called them). I had a long talk with Luan, & I gather that
the show has something of the same place in hér life as it has in mine. Apparently
she can find more freedom, can go hog wild, in this sphere, without the limitations
imposed by hercbread-and-butter work. Doing things for the SFCons is ''pure fun".
I, "too, feel ‘more ."freedom" while doing my beasties and weirdies. My ''regular"
paintigg is sometimes like pulling teeth -- I literally have to force myself. So,
even tho I endorse Frost's words (from "Two Tramps in Mud Time"):

"My object in living is to unite
my vocation with my avocation
As my two eyes make one in sight"

Still, I regard my day-to-day painting (women, children, birds & cats) as my
vocation, & the SFCon paintings as my avocation.

The matter of the form of awards is something I can't seem to get very emotion-
ally involved in, altho I understand it is a very real concern to you people who
do the work. I suppose I like best the idea of a hand-lettered certificate, with
(if feasible) a small cash award on the side (money is always soothing to the
nerves & the longer I:live the more people I meet who, like we, are living on a
shoestring. Shoestring is getting pretty crowded!) The main thing to me has
been, all along, the satisfaction of being recognized in the show. The golden
sweet egoboo was manna -- delightful and irreplaceable! In a small resumé on
the wall at my show at the Brunn Gallery I proudly told of my PAS awards. (Wish
you'd seen my show! Lazy I actually had 27 new paintings ready for it).

No matter what criteria you might decide upon for judging, there is always an
"x" quality which will be a persuasive factor to the judges. Our best known art
critic in S.F., Alfred Frankenstein [you're kidding!l], remarked once that his
own standards of judgement involve : CRAFTSMANSHIP, VITALITY, & FRESHNESS. To
which I would add COMPOSITICN. Of course, he didn't define his terms.

I'1l try to do something for Chicon. Don't know how much I'11l have, 'cuz I've
got a show coming up in November at the Cobp.

[wish I could have seen your show; maybe I'll make it to the Nov one,
but I never know....Thanks for the kind words, I always need them, and from
such as you and Luan, they are very important indeed. Helps my morale.

There will be a couple of new trophy designs at the show this year. I
don't know if the artists will like them; I do, and LASFS does. They are
simple (and inexpensive, comparatively; a point in favor og getting donors)
and striking. They satisfy the artist's need for Something To Show and
do it with a certain amount of taste, I think. We found them just this
week, so there is no time to ask about them. Instead, we'll run a vote
at Chicon and see how everyone there likes them compared to the old ones.

On judging, we are now trying to work up a guide for points Fo look for
and at in giving awards at our own special art show. It's difficult.

I know that you are busy, but the rest of us would like very much to.
know how you start showing artwork in local galleries, and how one attains
the wonderful status of putting on a one man show. Please? It could.even
encourage some of us to TRY, which would be a good idea, don't you think?]
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&idie Jones, 72, Antonio St., Bootle 20, Lancs., England

Sorry to hear that the EE Smith competition didn't interest fan artists =- I
think it's one of the most illustratable stories I have ever read. Perhaps for
a furture Bastion "As I See It"....I don't know if I am pleased to get first
prrize with the only entry, however the wax crayons will be most acceptable, I
have a few, as you can see by one of my art entries but it's not a very good
colour selection.

Give Ethel a good time!

[Sorry to hear that you wom't be our guest for this TAFF trip, but we
will give Ethel as good a time as possible; looking forward to the chance!
W='ll also give her the crayons if Al hasn't sent them off, yet, and I
suspect he hasn't. They aren't actually wax, but oil-impregnated chalk;
the media we call "pastels", and are very versitile.

Use them dry, and smear lightly with fingertips, or dip either finger
or crayon in a bit of artist's oil, and blend on any paper with a "tooth"
to it. Different effects can be created this way, and with all colors (or
colours) so brilliant, results are amazing. VYou can even "pile" up layers
of this crayon to closely resemble an o0il painting effect.

You richly deserved the prize, everyone agrees to that!)]

Ben Jason, 3971 Fast 71st St., Cleveland 5, Ohio

"How about coming up with a nice, standard design for Project Art Show?" you
asked. Actually, as far as designing trophies is concerned, I've had it. These
custom built jobs are too expensive for fannish pocket books. As it is, the fans
are yowling about the Hugos. Actually, if they went out and purchased a decent
sized plaque they might be surprised to learn that they run between 20 and 25
dollars - and this is without engraving. ®So far, the Hugos have run less.

[I knew that specially made trophies were too expensive, but it takes
someone on the inside to convince a few others. Perhaps they will take
your word for it. Actually, we are after small awards to symbolize certain
recognition of (usually) one piece of art and our trophies do not carry
the full meaning that a Hugo does, at present. UWhile we can buy small
trophies and placgues at reasonable prices, a trophy of the magnitude of
the Hugo would cost an outrageous sum; I've checked on it.

I hope you show some of your fine photo work in the Photo 5alon.

Thank you for your help and encouragement, not to mention photos! 1'd
like to see the design you mentioned, and perhaps talk to you a bit more
about the trials of actually making trophies for an article on same? It
is, after all, another art form and technigue of interest, even if it
would be impossible for the average fan artist to reproduce in his studiao. ]

Alma Hill, 463 Park Dr., #l1l, Boston, Mass.

Glad you see it now about between-shows communication. You may yet discover
that when folks get enuf of that, standing agreements develope, other than which
organization iS none. So when understanding has not yet bteen reached, organization
is not welcomed, and how frustrating it does get. Courage. What else is half

the fun?
ks [Yes'm!] 2 6



Seth Jchnson, 339 Stiles St., Vaux Hall, New Jersey

Wonder if PAS has not now arrived at the point where they could act as a
clearing house for fanzine art? Or at least set up a contact bureau to which
neo fan artists could send their work and neo faneds could send for artwork.
I figure the elder fancds and artists have no need for talents and markets.
It's the newcomers who need all the help they can get.

I wonder if the technical articles on stenciling artwork could be preserved
on their stencils for use in N3F. Would make wonderful introduction for neo
fan artists to actually doing the work for fanzines. Like a textbook on stencil.

[As for the stencils of any "technical article" published here, tthe
N3F is very welcome to them, if anyone wants them. The Silmé #1 stencils
may have been thrown out by now, but I'll save the others if someone will
speak up for them. Perheps someone would be interested in making up a
"textbook" at the end of a period of time, of stencilling artwork, photo
stencil work, etc, with a full article on general publishing.

The "clearing house" for art has merit. I've been wondering what to
do with the material from the sketch table after a time. None of the
artists have made any suggestion of sending the sketches back, nor is
postage ever included for this purpose. So, the resudt has been that we
are collecting guite a bit of fine '"fanzine" art which could be put to
some use, and get the artists a cdime or two, anyway. Or at least put
a dime or two in the PAS treasury.

How would this work? The sketches (removing all used-before ones first)
which did not sell at- say - two different cons could be filed into some
sort of category like "covers" "fillos" '"cartoons" etc; perhaps even by
subject-matter, to a small degree? Then what? I certainly would not do
all this work for free, nor ask anyone else to; someone or PAS would have
to gain something from it, con't you think? Also, it would be silly to
send out one cartoon on request; that would cost as much as sending out
a handful of sketches.

Many faneds don't acknowledge artwork (I recently cleared out some old
artwork, and sent it out; the fans who used it not only did not name the
artist--in this case, Rotsler--but after pleading for material, they did
not thank either Shaggy or me; seemed sort of like at least we should
have gotten a spot of cash for a transaction like that -- we sure weren't
going to net anything else!) and this may make the artists reluctant to
allow this idea to be tried. It is terribly annoying to find a fanzine
months later that has an illo of yours in it that you never saw! It does
not cost all that much to sand the artist a copy, does it?

If the artists are willing to go along with the idea, we may work it
out some way. Working as I do, with such a small percentage of response,
I will have to take SILENCE FOR CONSENT FROM THE ARTISTS on this matter

if I get no other answer.

I would alsa like to hear from the faneds; would they use such a
service? Would they pay for it? This obligates no one; I don't know
guite how something like this could be arranged, but I'm sure it could
be satisfactory to almost everyone after a period of adjustment. Seth's
fanzine clearing house works well, with the prospective reader sending
in $1.00 and taking whatever he gets, often upwards of 60 fanzines or
so. We would not work in guite that manner, but not much choice could
be allowed, of course; you could state covers, or cartoons, oOT mixed....J
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Cover: "Sabra Jardine' by Bjo.
Portrait in felt-nib pen, reproduced
by Roneo electronic stencil, courtesy
of Adda-X.
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Editorial by Bjo
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Three pages of photos by Bruce Pelz
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About several things
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An article by Ted White
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Silmé, the art magazine, and PAStell the
art news bulletin are edited by Bjo
Trimble, 5734 Parapet St., Long Beach 8,
California for Broject Art Show. With
this issue Silmé is being discontinued
as a separate publication; PAStell will
be published in irregular size and an
irregular but more frequent schedule, as
news and articles warrant. Next issue
out as soon after Chicon as possible.

Subscriptions $1.00 per year from John:
Trimble, 5734 Parapet, Long Beach 8,
California, or single sample issues for
25¢. Our sterling agent is Archie
Mercer, c¢/o BSFA Library, (basement) 130
London Road, Cheltenham, Glos.,England.

[Editorial note here: this issue is
coming out even later than had been
anticipated. Bjo went to the hospital
last weekend with an inflamed esophagus
and this issue is being completed by
John Trimble, Al Lewis, Jock Root, and
Fred Patten. The Art Show will go on in
Chicago as scheduled, with Ron Ellik in
charge, assisted by any volunteers. We
will be hanging the show Friday, August
Z1st, and if any PAS supporters are at
the con that day, we would appreciate
Your assistance both in hanging the work
and in manning the desk throughout the
convention., Help! --Al Lewis]
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